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Course Outline for Music 2

WORLD MUSIC AND CULTURES

I.
CATALOG DESCRIPTION:


MUSL  2 - World Music and Cultures   --  3 units


A survey of the dominant musical cultures of the world with influences and comparisons to Western thought and music. Explore the music literature and traditions of Asia, India, Indonesia and Australia, Africa, the Middle East, Europe, Latin and Indigenous America. Examine the historical as well as the cultural, philosophical and social conditions in which the music developed and how music is used for inner awareness and aesthetic experiences.  3 hours.

II.
NUMBER OF TIMES COURSE MAY BE TAKEN FOR CREDIT: One

III. 
PREREQUISITES OR ADVISORY SKILLS:  None

IV.
EXPECTED OUTCOMES FOR STUDENTS: 


Upon completion of the course, the student should be able to:


A.
gain an understanding of the basic elements of musical thought and organization which include, but are not limited to: melody, rhythm, texture, timbre and form;


B.
demonstrate knowledge and understanding of the dominant musical cultures of the world which may include, but are not limited to: China, Japan, India, Russia, Europe, the Middle East, Africa, South/Central America, Australia, North American Indians and Black America;


C.
analyze music in association with its relationship to religion, philosophy, art, dance, theater and social mores;


D.
develop a capacity to appreciate the diversity of the world’s music and cultures as associated with its aesthetic, philosophical and social purposes, as well as a greater awareness of the importance and influences of non-Western and ethnic European music and cultures on Western traditions.

V.
COURSE CONTENT:

A.
Ethnomusicological definitions and study procedures



1.
Instruments




a.
Idiophones




b.
Membranophones




c.
Chordophones




d.
Aerophones



2.
Music Universals



3.
Ethnomusicology and culture




a.
Changes




b.
Transmission




c.
History




d.
Differing cultures have different music.


B.
Elements of music



1.
Melody



2.
Rhythm





3.
Texture



4.
Dynamics



5.
Timbre



6.
Forms


C.
Characteristics of non-western music traditions



1.
Purposes of music




a.
Ritual




b.
Communication



2.
Composition




a.
History




b.
Oral tradition




c.
Notation vs. Non-notation


D.
Traditional, folk and tribal music in world cultures



1.
Central Asia: India and the Middle East




a.
Influence of Buddhism and Islam




b.
Roots and cultural values




c.
Unique melody and rhythm



2.
East Asia: China, Japan and Indonesia




a.
Religious influences





1)
Buddhism





2)
Shintoism




b.
Other influences





1)
Opera and theater





2)
Court traditions





3)
Foreign influences





4)
Special instruments and popular music



3.
Sub-Saharan Africa and Australia




a.
Concepts of “primitive” cultures, aboriginal, tribal




b.
Values and social style




c.
Basic principles and traditions



4.
Latin America and Native American traditions




a.
Sociocultural heritages and history




b.
Ceremonial music



5.
Ethnic Europe and America




a.
African-American




b.
Europe as a whole (Examples: Austria, Poland, the Celtic world of the British Isles)




c.
Influences on late 19th century and 20th century western classical music and artistic thought

VI.
METHODS OF INSTRUCTION:

A.
Lecture


B.
Small group and whole class discussion


C.
Films and recordings (including outside listening)


D.
Live presentations when available/feasible


E.
Possible field trips. (Examples: Asian Art Museum, Japanese Cultural Center, American Indian Museum/exhibit)

VII.
TYPICAL ASSIGNMENTS:

A.
Reading:



1.
Read Chapter two (Worlds of Music) on Native America and be prepared to discuss the three different styles represented on pages 16-25.



2.
Read Chapter ten (Worlds of Music, pages 429-450) on “Music in Our Own Backyards” and be prepared to discuss ethnicity, regional performances and family life in America and in our own communities.


B.
Writing, listening, problem solving/critical thinking:



1.
Listen to examples from cassette tapes (Sioux Grass Dance, Zuni Lullaby, and Iroquois Quiver Dance) and discuss the use of vocables. When and how is “call and response” used?



2.
Attend a concert. Give a critical response to the elements of music used and the possible socio/cultural significance.



3.
Go to a cultural center or museum and explore some element of a non-western culture.


C.
Collaborative learning:



1.
Group project/oral presentation. Choose a non-western culture and explore some element of society in depth; OR find a music example and explore its association with social, religious, philosophical, or artistic elements of its culture.

VIII.
EVALUATION:

A.
Methods of Evaluation:



1.
Examinations - three per semester




a.
Typical question: objective





1)
An instrument that uses air blown through it is called an






a)
idiophone






b)
aerophone






c)
chordophone






d)
membranophone




b.
Typical question: essay





1)
Discuss the variety and significance of drums in African culture. How are they used, by whom and for what purposes?



2.
Possible individual field assignments:




a.
Concert, field trip, museum, interviews



3.
Group project (collaborative learning):




a.
In-depth look at a particular culture and its interrelation of the music with other aspects of the society. Divide the assignment up among various members of the team and do a group presentation at the end of the semester.


B.
Frequency of evaluation:



1.
Three written examinations (two mid-term and one final)



2.
One individual field assignment (written), mid-semester



3.
One group project (oral and written) presented at end of semester

IX.
TYPICAL TEXTS:

A.
Malm, William. Music Cultures of the Pacific, Near East, and Asia, 2nd edition. Prentice-Hall History of Music Series. Englewood Cliffs, New Jersey: Prentice-Hall, 1977.


B.
Titon, Jeff Todd. Worlds of Music, 2nd edition. New York: Schirmer Books, 1992.


C.
Nettl, Capwell, Bohlman, Wong and Turino. Excursions in World Music. Englewood Cliffs, New Jersey: Prentice-Hall, 1992.


D.
Logan, Jack. Music in Our World, 2nd edition. College Custom Series. New York: McGraw-Hill, 1991.

X.
OTHER MATERIALS AND/OR SUPPLIES REQUIRED OF STUDENTS:

A.
Cassette tapes to accompany text


B.
Instructor hand-outs
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