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Course Outline for Music 10A

CHROMATIC HARMONY AND MUSICIANSHIP 

I. CATALOG DESCRIPTION:

MUSL 10A — Chromatic Harmony and Musicianship — 4 units

Elements of both diatonic and chromatic harmony through part writing and ear training exercises as typified by musical practice from 1600 to the present.  Continues solfeggio; chord recognition; melodic, rhythmic, and harmonic dictation; and figured bass realization.  Introduces chorale dictation, chromatic four-part voice leading, chord progression and succession techniques, non-chord tones using figuration and rhythmic displacement, and mode mixture.  Prerequisite:  Music 8B (completed with a grade of “C” or higher).   3 hours lecture, 2 hours laboratory.

II. NUMBER OF TIMES COURSE MAY BE TAKEN FOR CREDIT: 1   

III. PREREQUISITE AND/OR ADVISORY SKILLS:

Before entering the course, students should be able to:
A. understand and use the materials of diatonic harmony and elementary small forms;

B. have sufficient command of these materials to be able to compose a song or small form for piano or other instrument, complete with an acceptable accompaniment, and with interesting and correct harmony, melody, and rhythm;

C. analyze music to discover its form, melodic, harmonic and rhythmic content;

D. demonstrate the ability to use the materials of music to analyze aural composition (music that you hear)

E. know ranges and transposition of orchestral instruments.

IV. EXPECTED OUTCOMES FOR STUDENTS:

Upon completion of the course, students should be able to:
F. have insights in the use and understanding of harmonic and melodic materials of the Baroque, Classical and Romantic musical periods;

G. have skill in using the harmonic progressions of these periods in harmonizing melodies, materials of the Baroque, classical and Romantic musical periods;

H. have increased acuity in the skills of ear training and sight singing;

I. demonstrate understanding of the musical style of the above-mentioned periods.

V. CONTENT:

J. Harmony

1. 7th, 9th, 11th, 13th chords

2. Altered dominants

3. Borrowed chords

4. Neopolitan sixth chords

5. Augmented sixth chords

K. Melody

6. Extended classic melody

7. Romantic melody

a. Polytonality

b. Modality

8. Symmetrical and asymmetrical phrasing

L. Form and Analysis

9. Fugue

10. Rondo

11. Theme and Variations

M. Composition

12. Fugue

13. Rondo

14. Theme and Variations

N. Sight Singing and Ear Training

15. Intervals

16. Rhythms

17. Triads and Inversions

18. Seventh Chords and Inversions

19. Simple four part harmonic and melodic dictation

VI. METHODS OF INSTRUCTION:

O. Lecture-demonstration, with weekly assignments

P. Written and aural exercises

Q. practice and experience in sight singing and ear training

VII. TYPICAL ASSIGNMENTS:

R. Analyze the following five-part rondo form.

S. Outline the tonal areas in the development section of this fugue

T. Discuss the concept of secondary dominants.

VIII. EVALUATION:

U. Methods of evaluation:

20. Projects will be checked for accuracy and understanding

c. Typical project:  Compose the A section of a rondo.

21. Weekly Quizzes

d. Typical dictation quiz questions:

i. Transcribe the following melody

ii. Transcribe the following simple four-part harmony

e. Typical sight singing quiz questions:

iii. Sight sing the following four bar phrase

iv. Sing the following set of intervals

f. Typical theory quiz questions:

v. Find the A, B and C sections of the following rondo form.

vi. Discuss Neopolitan Sixth chords.

22. Mid-Term Examination

g. Typical question: Provide the figured bass for the following Romantic melody

h. Typical essay question: Discuss the difference between rondo and theme and variations forms and their use in the classic symphony

V. Frequency

23. Two major projects

24. 2 – 3 quizzes per week

25. One mid-term examination

26. One final examination

IX. TYPICAL TEXTS:

W. Benward, Bruce and Gary White, Music in Theory and Practice, Volume II, Sixth Edition. Madison, Wisconsin: Brown & Benchmark Publishers, 1997

X. Gauldin, Robert, Harmonic Practice in Tonal Music, New York: W.W. Norton & Company, 1997.

Y. Ottma, Robert W, Advanced Harmony, Theory and Practice, Fourth Edition, Englewood Cliffs, New Jersey: Prentice Hall, 1992.

Z. Berkowitz, Sol, Gabriel Fontrier and Leo Kraft, A New Approach to Sight Singing, Fourth Edition, New York: W.W. Norton & Company, 1997.

AA. Horocek, Leo and Gerald Lefkoff, Programmed Ear Training, Second Edition, Volume I: Intervals; Melody & Rhythm, Orlando, Florida: Harcourt Brace Jovanovich, Inc., 1989.

AB. Horocek, Leo and Gerald Lefkoff, Programmed Ear Training, Second Edition, volume II: Chords, Orlando, Florida: Harcourt Brace Jovanovich, Inc., 1989.

AC. Distefano, Joseph P. and James A. Searl., Music and Materials for Analysis, New York: Ardsley House, Publishers, Inc., 1995.

AD. Burkhart, Charles, Anthology for Musical Analysis, Fifth Edition, Fort Worth: Harcourt Brace college Publishers, 1994.

X. OTHER MATERIALS REQUIRED OF STUDENTS: 
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